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ENSAIO VISUAL
Ricardo Perufo Mello
Carne da Imagem: 
Apontamentos
Resumo
Uma prática de pintura lenta e manual, que tem como seu ponto de partida 
a tentativa da fiel cópia visual de uma imagem videográfica projetada pelo 
slide fotográfico na escuridão, sobre o suporte. Elaboração intensiva de 
pequenos formatos. Estudos de reverberações e determinações visuais 
advindas de imiscuições entre pintura, cinema, vídeo e fotografia analógicos. 
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The Flesh of the Image: Notes
Translated by Ricardo Perufo Mello
Abstract: A slow and manual painting practice, which has as its starting point an attempt of the 
faithful visual copy of a videographic image projected by the photographic slide in the dark, on a 
support. An intensive elaboration of small formats. A series of studies of reverberations and visual 
determinations resulting from combinations between analogue languages: painting, cinema, video 
and photography.
Keywords: Painting. Analogue photography. Videographic image. Cinematographic image. 
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Chair de l’image : Notes
Translated by Ricardo Perufo Mello
Abstract: Une pratique de peinture lente et manuelle, qui part de la tentative de la copie visuelle 
fidèle d’une image vidéographique projetée par la diapositive dans l’obscurité, sur le support. Élab-
oration intensive de petits formats. Études de réverbérations et de déterminations visuelles issues 
d’immixtions entre peinture, cinéma, vidéo et photographie numériques.
Keywords: Peinture. Photographie numérique. Image vidéographique. Image cinématographique.
